Applying Critical Pedagogy into Keyboard Accompaniment/improvisation Studies in Music Teacher Education

Keyboard accompaniment is a relatively new phenomenon in Finnish music education. It has not yet developed its own pedagogical framework, but rather has a tendency to become fitted into the existing instrumental pedagogy and its practices without critical reflection. In my study I open, conceptualize, and challenge the pedagogy and practices of Keyboard Accompaniment using Critical Pedagogy as my theoretical framework. 

Traditionally, instrumental pedagogy relies on the master-apprentice tradition together with a strong emphasis on notated music and instrumental technique. The main objective has been to uphold and pass on the tradition of Western Art Music. Hence the musical tradition, not the experiences of the student, has been in the focus of teaching. In recent years in Finland this tradition has been challenged, the rise of Keyboard Accompaniment as an official subject being one of the results of the ongoing critical change. In the subject curriculum it is stated, that Keyboard Accompaniment lifts the musical experiences of the student, music as a social phenomenon, lifelong musicianship, and creativity to the center of teaching (www.vapaasaestys.net). However, in my study I argue, that (1) in order for the change in thinking to have an affect on teaching practices, and (2) to reach all the dimensions in instrumental teaching, we need to reassess its structures, contents, and the role of the instrumental teacher. 

I base my research on the thinking of Paulo Freire, John Dewey, Henry Giroux and bell hooks, applying the main ideas of Critical and Feminist Pedagogy into instrumental teaching. Themes and concepts rising from this theoretical framework include: dialogue, democracy, empowerment, critical self-actualization of the teacher, experimental knowledge of the students,  the political nature of teaching and education. 

The empirical part of my study is a participatory action research that develops the “Keyboard Accompaniment 1” course at the Sibelius Academy´s Department of Music Education. The course lasts throughout the academic year, with the class of 7 students meeting once a week. Having taught Keyboard Accompaniment at all levels (elementary teaching, vocational training, in-service training to elementary piano teachers) I find the “Keyboard Accompaniment 1” course the hardest to teach without losing sight of the ideas in the subject curriculum mentioned earlier. The course is packed with content which the students need to absorb in a limited time frame. Also, unlike most instrumental teaching, it is taught in groups, making it more challenging to take into account the students individual needs. In my study, I develop the “Keyboard Accompaniment 1” course to better fit the ideas in the subject curriculum in dialogue with the students. I use critical and feminist pedagogy and pragmatist philosophy as a starting point to bring dialogue and critical awareness into the focus of teaching to empower the students. 
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