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“ A working class hero is something to be...” 

A history about Hagström's music education

Introduction

Imagine for a moment that you live in the fifties in a remote town in the south of Sweden. You attend secondary school and would like to learn music. There is of course the church choir, but since you are not too fond of singing, and actually enjoy pop and dance music more than church music, there are not many choices. The chances are big that you end up attending a course organized by the local representative of Hagström, playing guitar or accordion along with around 70 000 others
. 

Hagström is the name of a Swedish company which was started by one man in the 1920s, grew to become the Nordic countries' largest music company ever in the 60s, before they stopped all business in 1982. The company rested on four pillars: production, import, sale and education. Hagström started out as an import and reselling company when Albin Hagström, at the age of seventeen, imported two Gera accordions from Germany and sold one of them. Two years later, in 1923, the same German export company offered him to buy 25 accordions which had not been picked up from a Swedish postal office. These he sold buy mail order before new accordions were being ordered. He had found a prosperous market. 

In the early thirties when the German economy was improving after the first world war, import was no longer as profitable and Albin Hagström decided to try to produce accordions in Sweden. This was a success and by 1938 they produced and sold 2000 accordions a year. By 1952, which was the top year for accordion production, they produced 15 000 accordions. By then they had also established a chain of shops across the Nordic countries and factories in Sweden, Denmark, Norway, Finland¸ England and USA
. They had also started the guitar production that would eventually take over for the accordions. But most importantly for this research: They had established a music school all over Sweden, in Norway and Denmark which taught pupils of all ages to play accordion and guitar

This abstract provides a preview of what will hopefully become a PhD thesis. The purpose of the thesis is to investigate and recreate Hagström's music educational history from a pragmatist-educational point of departure. The study will seek answers to the following questions:

· What pedagogical ideas shaped Hagström's music educational enterprise?

· What were the societal and educational setting in which Hagström's music education took place?

· What educational content constituted Hagström's music education?

· How did Hagström's music education develop, and what lead to its rise and fall?

These questions will to a large extent be answered through the methodological question:

· How is Hagström's music education being remembered by some of the persons involved?

Method

Methodologically I have designed the study after my pragmatist view of what a historical, music education study might be
. This means that I had to get access to Hagström's music education from several different sources and angles in order to understand the history as lived experience, not only as events. My sources are of three main types: Earlier research, archive material and interviews. The research I refer to has three main focuses: There are research about Hagström
, about “folkbildning
” and about the institutionalised music education in Sweden in the relevant period
. The archive material I have pursued are mostly articles from the press regarding Hagström and music education as well as different official documents regarding the same. This has been important in order to understand how Hagström and Hagström's music education was regarded at different stages in history, as well as being able to fill in all the blanks of the historical events. Finally individual interviews has been performed with a total of 11 persons consisting of former teachers, pupils, managers and executive manager, five from Norway and six from Sweden. All these sources has been analysed together in order to recreate the history of Hagström's music education as understood through my analysis. The research was read and distilled by being put into a chronological mind map
. The articles was partly being photographed and organised in folders, but also to a certain extent integrated into the mind-map. The interviews were transcribed and analysed in Transana
 before even these were brought into the mind map. However the mind map – even if it was possible to gather enormous amounts of text behind the visible headings – was best suited for the parts of history that had to do with seeing events in context while the personal experiences tended to get lost. To attend to the experiences of the history, new personal histories were created based on the interviews in combination with information from the mind map. 

Tentative themes

Since the results are not ready at the time of writing (September the 30th), I will only be hinting on what themes I will be presenting in the final presentation in January. The themes have arisen and will arise through the pragmatist approach to research which forms the theoretical base for the thesis and is described in my licentiate thesis (Thorgersen, 2007)⁠

I will be presenting answers to the main research questions presented above. How certain ideas shaped Hagström's music education, and how they related to other ideas at the time, will be central. The group education in music circles which has been presented by interviewees and books as being something special for Hagström, were in fact the dominant method for organising music studies within the Folkbildning movement. 

Tensions between innovation and tradition, idealism and commercialism, and right playing versus music making, are just some of the built in tensions I can see in the material and which will be further elaborated upon in the final presentation. 

Another theme I will be presenting concerns the ageing of ideas and why Hagström's music education was finally closed down. Why did Hagström decide to end all business? A theory that will be developed is that Hagström did not see the four pillars as equal – that the production pillar was the most important one which the others were put up to support. When the production met too much competition from Japanese low cost production, the other pillars were not trusted to bear the company. 

The last tentative theme I will hint at concerns the title of this abstract and the status of the company, the music, and the instruments at the centre of this research. Was Hagström a working class hero
? At least it is certain that the dance music from where the accordion interest stemmed was a working class phenomenon. And also when the company Hagström later made guitar for rock'n roll artists that was the new working class, and finally – even if the focus was more spread towards the end, the dance orchestras they served the last ten years the company existed were also connected to a working class. While different music genres and instruments managed to rise in the status hierarchy during the 70 years of Hagström, Hagström always managed to focus on the music with the least cultural capital. This is also evident in the music education where they never teach high status instruments such as violin or piano, but instead pursues the markets where the popular music of the people are, but which is abandoned by the cultural elite. In the sixties Hagström 's music education was so working class that it was kicked out of the working class union (ABF) – since they saw their primary interest as being to educate for liberation from the working class. Hagström on the other hand had no such intentions and played along with the folks: “A working class hero is something to be. If you want to be a hero well just follow me”.
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�	This presentation is built on a PhD thesis in music education that is planned to be finished by June 2009. All help is therefore very much appreciated!


�	According to several interviews with Sven Magnusson and Karl Erik Hagström. It is not clear how the estimated number was found. 


�	They had a total of around 50 shops in the four Nordic countries and even more affiliated shops. Factories in Sweden were located 


�	They later also had organized courses for organ and bass, and locally even wind instruments and drums were being taught. 


�	I presented the more philosophical aspects of this at NNMPF in Oslo last year. 


�	There are no earlier research about Hagström really, but there have been produced two bachelor thesis (Gustavsson, 1998; Nilsson, 2000)⁠ and one master thesis (Johansson , 2005)⁠ which I have related to as if they were research. A book about Hagström called Musik för miljoner (Music for Millions) (Jansson, 2006)⁠ has also been important as well as a book written for Albin Hagströms 40th birthday (Cassel, 1945)⁠.


�	Folkbildning is a Swedish term which is hard to translate. It is a combination of the two words “folk” which means “folk” or “people” - in this case common people, and the world “bildning” which is the same word as the German Bildung which has no English counterpart. However it can be seen as a kind of education to become a cultivated citizen. Research which as been important are: (Bohman, 1985; Larsson, 2007; Öhrström, 1997)⁠


�	Such as: (Gustafsson, 2000; Lindeborg, 2006; Nielsen, 1998; Strandberg, 2007; Varkøy, 2001; Persson, 2001)⁠


�	Created in the computer programme “Cmap tools” which makes layered information possible (http://cmap.ihmc.us).


�	A transcription programme which provides easy to use possibilities for thematizing (http://transana.org)


�	Perhaps a bit silly to use the term “hero”, but it resonates nicely with lines from John Lennons hit “Working Class Hero” where Lennon describes how the working class hero despite feeling that it is possible to get out of the underdog position in society “They hate you if you're clever and they despise a fool, till you're so fucking crazy you can't follow their rules.”


�	2 lines from John Lennon/Plastic Ono Band “Working Class Hero” (1970)
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